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| | andel’s Oratorio, ‘‘ Judas Maccabzeus,” 


with appiTionaL Accompaniments by V. Noveto. 
Principal Violino Prima, 9s. 6d.; Ripieno ditto, 5s. 6d. ; 
Principal Violino Secondo, gs. 6d. 3 Ripieno ditto, 5s. 6d. ; 
Principal Viola, gs. ; Ripieno ditto, 5s. 6d.; Principal Violon- 
cello e Basso, ros. 6d.; Ripieno ditto, 5s, 6d.; Flauti, 5s. 4.5 
Oboi, 7s. 8d. ; Clarinetti, 58.3; Fagotti, 7s. 8d. ; Corni, 1st 
and and, 4s. 8d.; Corni, 3rd and 4th, 4s. 4d. ; ” Clarini, Ist 


Vol. 1, bound in cloth, price 7s. 


a lew Musical Times and Singing Class 
Circular, published on the First of every Month, price 1}4d. 
Contents of the First Volume (48 Numbers)— 
Price 1}d. each. 
1—In these delightful pleasant groves . Purcell 
2—Hear my prayer,O Lord. ; Winter 





and 2nd, -2s.; Clarini, 3rd, 8d.; Tromboni Alto e Tenore 3 { Fra! as I careless stray’d Festa 

2s. 4d. ; ” Trombone “the 15, 4d. ; f Tympani, 1s. ; Soprano, Hail! all hail! thou merry month of May Weber 

folio, 2s. 73d. ; Soprano, quarto, 1s. 6d. ; Alto, foo, 2s. 6d.; | Heer art gone to the grave Beethoven 

Alto, quarto, 1s. 6d.; Tenor, folio, 2s. 74d. ; . Tenor, quarto, ee eet Con the Lord V. Novello 

13. 6d. ; Bass, folio, 2s, 74d.; Bass, quarto, 1s. 6d.; Organ | oi bo Apart, aah nee : Psa h 
forte S dited b Novell t 6s, 64. et all men praise the Lor endelssohn 

ne Piano pitas. errata ota, { Forgive, blest shade ‘. . Dr. Calcott 

, : ’ . 7—Four Rounds for Three Voices 

ae: Oratorio, *‘ Solomon.” Prin-| 3 can to remembrance isi 
cipal Violino Primo, 11s. 3d. ; Ripieno ditto, §s. gd. ; Pleasures of Innocence "From the German 

Principal Violino Secondo, 11s.; Ripieno ditto, §s. gd. 5) Amidst the Myrtles ‘ 5 . Battishill 

Principal Viola Primo, 6s. 6d. ; Ripieno ditto, $ Prin- | 10—Teach me, O Lord ‘ ; Rogers 


cipal Viola Secondo, §s. 6d. 5 Ripieno ditto, 3 Principal 
Violoncello e Basso, 13s. 6d. ; } Ripieno, ditto, 5s. ; Flauti,1s4d.; | 
Oboi Primo, 6s.; Oboi Secondo, 6s.; Fagotti, 2s. 8d.; 
Corni, 1s. 8d. ; Clatini, 2s.; Tympani, 1s.; Soprano, ist and 


2nd, 4s. 14d.; Alto, 1st and 2nd, 3s. 44d.; Tenor, rst and) 


2nd, 33. 4$d.; Bass, 1st and znd, 38. 3d.; Organ or Piano-| 
forte Score, 21s. 


| 8 legate Oratorio, “ Joshua.” Princi- 
pal Violino Primo, gs. gd.; Ripieno ditto, 4s. 6d. ; 
Principal Violino Secondo, 8s, 6d.; Ripieno ditto, 4s. 6d. ; 
Principal Viola, 8s. 3d.; Ripieno ditto, 4s. 3d.; Principal 
Violoncello e Basso, 128. 3d.; Ripieno ditto, 4s. 6d.; 
Flauti, 1s. 4d. ; Oboi, 6s. 8d. ; Corni, 2s. gd. 5 Clarini, 2s, 4d.; 
Tympani, 8d.; Soprano, as. t4d.; Alto, 2s.; Tenor, 2s. ; 
Bass, 2s. Organ or Pianoforte Score, edited by Novello, in 
the Press. 


pe: Coronation Anthem, ‘‘ Zadock 


the Priest.” 


Vocal Score, with Accompaniment by V. Novello(folio) 1 6 
Ditto ditto ditto (octavo) o 6 
Single Vocal Parts 2. 9. 6 ses.» (folio) rah 
Single Orchestral Parts . . . . . . . (ditto) 3 9 


Wants, Thomas Forbes, Six An- 


thems and a Short Service for Four and Five Voices, | , 
with Separate Accompaniment for the Organ. Composed and 
respectfully inscribed to The Very Rev. the Dean and Chapter] , 
of the Collegiate Church of St. Peter, Westminster, by Tuos. 
Forses WatmisLtey, Organist of St. Martin in the Fields. 
Price, in One Book, 14s., or singly thus :— 


No, Reduced Prices. 
1.—O come let us sing (s.8.A.T.B.) . . . - «© » I 6 
2.—Hear me, O Lord (Full,qgv.) . . - « « » 30 
3.—When I was in trouble (Full,qgv.) . 19 
4.—O Lord, how manifold are thy ha (Full, 4 v. ) Io 
5: —My soul, wait thou still upon God (s. or T. & B. ) Io 

6.—The earth is the Lord’s (Q4:A.T.8.) - .< 2 3 
7.—Te Deum and Jubilate (Full, 4 v.) ° 20 
8.—Magnificat and- Nunc Dimittis (Full, 4 v.) 2 


Pa Celebrated Anthem, ‘“O 


Lord, have mercy upon me,” for Alto or Bass Solo, to 
which is added an Adaptation of the Last Movement as a Vocal 
Quartett, with an Accompaniment for Organ or Pianoforte by 
Vincent Novetro, price gd. The Orchestral Parts are 
printed (price 3s. 6d.) from a Score by Vincent Novello, con- 
sisting of 2 Violins, Viola, Violoncello e Basso, 2 Flutes, 


Lord Mornington 
John Reynolds 
Carter & Harrison 


| 11—Here in cool grot 
| 12—My God, look upon me 
| 13—Oh, Nanny, wilt thou gang? 


} When winds breathe soft ; . Webbe 
16—Soldiers brave and gallant be ° Gastoldi 
17—All people that on earth , . Tallis 


18—Sweet honey-sucking bees (1st part) Wilbye 
19—Vital Spark harmonized by Novello 
20 { Sweet honey-sucking bees (2nd part) . Wilbye 
{ Now pray we for our country Eliza Flower 
22—Now the bright morning star . . Greville 
23—Thine, O Lord, is the anes ; Kent 
24—Just like love. Davy & Novello 


25—In Judah God is known - Mendelssohn 
26—Maidens fair of Padua’s city . : Gastoldi 
*27—And he shall purify . : : - Handel 
28—To Woden’s Hall : ° : Purcell 
29—Lord for thy tender mercies’ sake . Farrant 
30—Rule Britannia. 4 ‘ . Novello 
31—God save the Queen 5 : - Novello 
* 
Ms Hear my prayer . . - Kent 
34—Flora gave me fairest flowers. - Wilbye 
*35—Grant, O Lord (Collect) : ‘ Mozart 
*36—See the conquering hero! . . - Handel 
*37—Alla Trinita Beata ° . 
Vocal Rudiments. : ; . J.D. Collett 
*38—Sweet peace descending Mozart 
*39—Easter Hymn . Arranged by Novello 
*40—Come if you dare Purcell 


mar of all power and might : . Mason 
Popular Ode to Pope Pius IX ° Rossini 
*44—See what love hath the Father . 


Mendelssohn 


45—May-day . . Muller 
*46—Pray for the peace . ; : + Novello 
- There isariver , : . . Novello 
* Blessed is the people 2 : - Novello 


47—The Red Cross Knight m 3 Dr. Calcott 
48—Monody on Mendelssohn . . - Schneider 
* Hymnus Eucharisticus . x Rogers 
Those Numbers marked with an * hier Accompaniment for 
Pianoforte or Organ.» 


For contents of the other Numbers see first page. 


LS gies One Hundred Chants, selected 


principally from the choir books of Her Majesty's 
Chapels Royal, Westminster Abbey, St. Paul’s Cathedral, 
Oxford, and Cambridge, with a few original. Arranged for 
Four Voices, and Organ or Pianoforte, by Georce Burp. 





2 Clarionetts, 2 Bassoons, and 2 Horns. 


Price, neatly bound in cloth, 3s. 6d.—Pocket size. 


London Sacred Music Warehouse: J. ALFRED NOVELLO, 69, Dean Street, Soho, and 24, Poultry. 
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NOTICE. 


As the music in our present Number extends 
to six pages, less than the usual space is left for 


literary matter. The Anthem by Creyghton is! 


now first published, and in consequence it was 


| 


CrapHam Cuorat Society.—A concert of music 
was given at the Parochial School-room, on Clapham 
Common, June 12th, the proceeds of which were de- 
voted to the benefit of the Parochial Schools of that 
district. The selection was from the works of Han- 
del, Mendelssohn, Weldon, Farrant, Nares, &c. Mr. 


| Arthur T. Hewitt, the Hon. Sec. to the Society, was 


encored in the pretty air from Mehul’s Joseph, “ Ere 
infancy’s bud had expanded ;” as was Mr. Arthur 
Scott, in the air from the Messiah, “ But who may 
abide.” The room was well filled by the Gentry in 
the neighbourhood, and the entire performance gave 
great satisfaction. Mr. John G. Boardman presided 
at the organ. 





deemed advisable to present it in an entire form. 
The Historical Sketch of Church Music, from | 
Alexandre Choron, will be continued in future 
Numbers of the A/usical Times. 


Brief Chronicle of the last Alonth. 


Tue Birmincuam Festivan.—The committee of | 
management have concluded their engagements for 
the approaching Grand Musical Festival at Birming- 
ham. Madame Castellan, Mademoiselle Jetty de 
Treffz, Miss A. Williams, our young countrywoman 
Miss Hayes (soprani), Mdlle. De Meric, and Miss M. 
Williams (contralti), are the female vocalists. Amon 
the tenors announced will be seen the names of Mario 
and Simms Reeves. The basses are Mr. Machin and 
Lablache. The choir, although unprecedentedly nu- 
merous, has, for this occasion, been selected from two 
places—London and Birmingham. This will prevent 
the annoyance arising from the diversity of manner| 
acquired in training, so often experienced when the 
vocal corps is assembled from many various parts, and 
will ensure that uniformity of style so essential to the 
perfect development of great musical effects. One of 
the chief features in the forthcoming meeting will be 
the numerical force of the instrumental band, the list 
of which displays an assemblage of talent which we do 
not hesitate to say will be superior to any yet brought 
together. Some idea of its numerical strength may 
be formed, when we state, that the stringed instru- 
ments alone will amount to within one or two of a 
hundred. With such an orchestra, conducted, too, by | 
Mr. Costa, under whose guidance instrumental music | 
has arrived at an unparalleled pitch of excellence in 
this country, the production of such works as Beetho- 
ven’s Pastoral and C minor symphonies, the symphony 
in A minor by Mendelssohn, the overtures to Leonora, 
by Beethoven, William Tell, by Rossini, and Oberon, 
by Weber, the whole of Mendelssohn’s Walpurgis 
Night, as well as a manuscript overture by him, en- 
titled Ruy Blas, and selections from the Huguenots, | 











Str Henry Bisnor gave a grand Concert on the 
18th July, at the Hanover Square Rooms, in the per- 
formance of which the almost entire strength of the 
musical talent now in London (both native and fo- 
reign) was collected. The room was well filled. 


Hererorp Musicat Festivat.—The following six 
noblemen and gentlemen have accepted the appoint- 
ment of stewards for the Hereford Musical Festival :-— 
The Earl of Powis, Sir Velters Cornwall, Bart., Sir 
Thomas Hastings, Knt., the Rev. Canon Musgrave, 
the Rev. Dr. Ogilvie, and the Rev. Arthur Clive. 
The performances will take place on the 11th, 12th, 
13th, and 16th September. Messrs. Willy and Bla- 
grove are engaged as leaders; and the vocalists will 
be Madame Castellan and Misses A. and M. Williams ; 
Messrs. Phillips, Machin, Lockey, Simms Reeves, and 
Hobbs. Mr. Townshend Smith, Organist to the Ca- 
thedral, will conduct the performances. 


Curistian Literary anv Scientivic Institute, 
Brook-street, New-road.—On Tuesday Evening, the 
26th June, the members of the Singing-class in con- 
nection with the above Institute, presented to their 
teacher, Mr. Elisha Archer, the following valuable 
works, neatly bound, and with suitable inscriptions, 
as a token of respect for his having given Fb a 
gratuitous course of elementary instruction in singing, 
on the system adopted by Mr. Hullah, viz. :—Haydn’s 
Creation, Mendelssohn’s St. Paul, Spohr’s Last Judg- 
ment, Walmisley’s Psalms, Hymns, and Chants (all 
Novello’s editions), and One Volume (48 Numbers) 
of the Musical Times. The books were presented b 
Mr. Brinsmead, one of the members of the class, wit 
an appropriate address; and Mr. Archer returned 
thanks, expressing his delight at being able to con- 
tribute in any manner, however humble, to the ad- 
vancement of musical science. During the evening, 
the class performed several psalm tunes, and two or 
three pieces from Hullah’s Manual, to the entire satis- 
faction of a rather numerous meeting, about sixty of 
whom have enrolled their names as members of a new 
class, under the same teacher. So satisfactory has 
been the progress of this Institute, especially as re- 


and Le Prophete, by Meyerbeer (all of which will be por the music-class, that the Committee have en- 


given in the evenings’ performances), will form a) 
ay attraction for the amateur of instrumental music. | 

he great works for the morning performances, and | 
upon which the entire force of the vocal and instru-| 
mental talent will be employed, are arranged as! 
follows :—First day, Mendelssohn’s Elijah; second 
day, Mendelssohn’s Athalie, and selections from the 
works of other eminent composers; third day, The 


aged a more convenient room at No. 63, Stanhope- 


| 8ag' 
istreet. Believing that many readers of the Musical 


Times take an interest in any indication of the pro- 
ress of the study of music among the working classes, 
have forwarded the above for insertion in that 


valuable little periodical.—From a Correspondent. 


Tue Distins.—Accounts from New York describe 


Messiah ; and fourth day, the Israel in Egypt, and the reception of these accomplished performers in that 
grand selection.—Eztracted from the Musical World. | city in enthusiastic terms. 
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BRIEF CHRONICLE (continued). 


Josernh Joacuim, the celebrated violinist, left 


London for Leipsic at the end of last month. 


Music or Otp.—The ancient Egyptian flute was 
only a cow’s horn with three or four holes in it, and 
their harp or lyre had only three strings ; the Jewish 
trumpets that made the walls of Jericho fall down, 
were only rams’ horns; the psaltery was a small tri- 
angular harp or lyre with wire strings, and struck with 
an iron needle or stick; their sacbut resembled the 
* zage”’ used at Malta in the present day—a species 
of bagpipe ; the timbrel was a tambourine; and the 
dulcimer a horizontal harp with wire strings, and 
struck with a stick, like the psaltery—such as are seen 
about the streets of London in the present day. 
Imagine the discord produced by 200,000 of such 
instruments, while playing at the dedication of Solo- 
mon’s Temple.—Medical Times. 


On tue Burteseve.—In the art of Music, the 
burlesque feature can be employed only to a limited 
extent. Music is incapable of expressing satire. Its 


a. can suggest emotions of tenderness, of 
n 


ilarity, of gravity, and even of awe ; and it is greatly 
convertible in heroic and martial sentiments: but 
beyond these broad and distinctive classes of Passion, 
Music must rely for true utterance upon the illus- 
trative glossary of Language. Without this key to the 
composer’s meaning, he cannot express even the moc 

heroic; for Music is incapable of Irony. Irony in 
musical phraseology, when divested of the accompany- 
ing dialect, becomes an earnest truism in expression. 
Music requires the same literary explanation, which, 
in the infancy of pictorial art, was wont to accompany 
the representations of animated and still life; as, 
‘‘ This is a horse,”-—“ This is a house :”’ it was neces- 
sary to name the — represented, lest they be 
mistaken. A greatly descriptive Tone-poet, like 
Beethoven, may convey in musical language, divested 
of the accompaniment of words, his ideas of a subject, 
a scene, or a story; as may be instanced in those 
sublime compositions of his—the “ Sinfonia Eroica,’ 
and the ‘‘ Sinfonia Pastorale :” but even in these it is 
requisite that his design be promulgated, or his 
auditors will be unable accurately to appreciate his 
intention. The Musician’s language is necessarily 
mystical and equivocal; for the same combinations of 
tones which he might intend to express an emotion of 
filial tenderness, the hearer might interpret into the 
demonstration of a lover’s appeal to his mistress: and 
this, or indeed any other musical phraseology, when 
employed to convey an idea of “ Burlesque,’ must be 
“married to immortal verse,” to give it a “local 
habitation” —a veritable identity. Music will suggest 
as well as illustrate the most divine thoughts ; and he 
is indeed of a rude and unenviable nature that can 
recognize no touch of its sweet quality: but, in uni- 
versality of appeal to the senses of imagination and 
judgment, it must be pronounced an ineffective Art 
when compared with those of Poetry and Painting.— 
From a Lecture on “ The Burlesque Writers,” by 
C. Cowden Clarke. 


Ka.ksrenner.—Every genuine trait of character is 
welcome. The late M. Kalkbrenner, speaking to some 
friend of his position and prospects, long before his 
death—‘“ In.a few years,” said the pianist, ‘I shall 
be the Voltaire of music.’"—[ What a coxcomb !] 


Stcnor Marwiani.—Signor Marliani was shot some 
weeks ago at Bologna, in the struggle between the 
Legitimists and the “ Provincials.”” He had been lost 
sight of in the musical world for many years—and this 
at a period when the Italian stage stood in utmost 
need of active and worthy composers. Among the 
latter he might have enrolled himself, had his energy 
kept pace with his education. But this was not so. 
Disheartened, it would seem, by the limited success of 
his Italian operas, J? Bravo and Ildegonda, and of his 
French operetta, La Xacarilla, written for L’ Academie 
—and forgetting that only after reiterated trials have 
the generality of stage composers discovered their 
individuality, and achieved their success.—Signor 
 Marliani failed to work out his career. He has been 
|most widely known, and will be longest remembered 
| by the brilliant and effective scena, ‘ Stanca di piu 
| combattere,” introduced by Madame Grisi in Otello 
|as the sortita of Desdemona.—Musical World. 





| 
| Caratant.—Among all the victims which the im- 
placable epidemic has carried off, none is more gene- 
rally regretted than poor Catalani, whose arrival in 
Paris, a short time ago, was hailed with so much plea- 
sure. The career of this extraordinary woman is per- 
haps unique in the annals of music. She had been 
destined by her father, a jeweller in the town of 
| Sinigaglia, in the Roman States, for a life of monastic 
‘seclusion, and had accepted the destiny without re- 
|gret, when the fame of her extraordinary powers of 
|song, as displayed behind the veil and grating of her 
‘convent of Ginovia, to the astonishment and delight 
|of the congregation gathered in the chapel, induced 
her father to alter his plan for her future life, and to 
itransfer her, at the age of sixteen, from the walls of 
| the convent to the care of Marchesi, the most learned 
professor of singing of the day. It was after three 
years’ instruction from this great master that her 
| debut took place at Vienna, in the year 1799. From 
| this first debut her career was one unceasing triumph, 
until its close in 1827. 


On her arrival in Paris, the 


,, Emperor Napoleon made her an offer of the post of 


director of the Grand Opera, with an annual salary of 
4000/., but she declined the tempting proposition, 
being under an engagement to appear in London. 
Catalani remained in England from 1806 to the year 
1814, during which time she never ceased to excite 
universal enthusiasm. It was in 1827 that Madame 
Catalani appeared for the last time in public, and it 
was in Dublin that she warbled her last song. Never 
did an artist retire amid such glory as Catalani. She 
was elected member of fourteen different academies, 
eight gold medals were bestowed upon her by various 
sovereigns and city corporations, in testimony of ad- 
miration of her talent, and gratitude for her unbounded 
charity.—Dramatic and Musical Review. 








TO CORRESPONDENTS. 


A Coystanr Sussoriper at Poplar, is informed that the 
Musical Times continues, and will continue to be published 
once a month only ; and the compositions, as hitherto, are 
sacred and secular in alternate months. Our Corres- 
pondent should have specified in his letter the name of his 
Society, for the superintendent of our little periodical being 
absent from London, his substitute is unacquainted with 
the matter. : 





| Paun shall have‘an answer, definitively, next month. 
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Organ Part by V. NovELLo. 
(London: J. Alfred Novello, 69, Dean Street, Soho, & 24, Poultry.] 
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A Folio Edition of this Anthem may be had, price 1s, 
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NOVELLO’S EDITION. 


PRED 


Bopce’s Collection of Cathedral Music. 


CO emnnmnmnmnmnmnrmm" 


Tue Precentors of Cathedrals, and the Directors of Choirs in “ Churches where they sing,” are respectfully 
informed that Dr. Boyce’s Work, which has long been considered the most complete and useful collection of English 
Church Music, is now published in a variety of forms to suit every requirement. ‘The contents and the succession of 
the pieces accord precisely with the original copy, as published by Dr. Boyce, so that Cathedral Choirs, &c. already 
in possession of copies, may increase their number in full confidence of the new ones corresponding in every respect. 
The new editions may be specified as follows, viz. :— 

I.—Tue Vocat Score has been reprinted, in its integrity, from Boyce; to which a separate Accompaniment 
for the Organ has been added under each score by Vincent Novetio. In 3 volumes, bound in whole cloth, 42s. each. 

IL—Tue Separate Vocat Parts for each of the four voices, Treble, Alto, Tenor, and Bass, are printed so 
that one set may serve for eight or twelve persons. ‘The economy of these parts will be readily appreciated for the use 
of Choirs, or where numerous singers have to be supplied with copies. Price of each Vocal Part, bound in whole 
cloth, 25s. 

Ill.—Tue Separare Oraan Parr (in 2 Vols., price 21s. each,) with the words in full between the Treble and 
Bass staff, will be found useful to those who wish these compositions as Organ Voluntaries; or for those who 
already possess the old Vocal Scores, and to whom playing from score is inconvenient. 

It is believed that in many Cathedrals the habit still prevails of making Manuscript Parts from the Vocal 
Scores; but this must arise from its not being known that good printed copies can now be purchased at less cost 
than the blank paper to make these manuscripts upon ; or in other words, it requires 3s. 6d. worth of blank paper 
to contain 3s. of printed music at the present reduced prices. 


London: Published by J. Atrrep Novetxo, whose Catalogue (No. 2) of English Sacred Music at the Reduced 
Prices, is now ready, containing many hundred Services and Anthems by the best Composers, both in Vocal Score 
with Organ Part, and in Separate Vocal Parts, gratis on application (or post free on receipt of two penny stamps) at 


the London Sacred Music Warehouses, 69, Dean Street, Soho, and 24, Poultry, City. 
All Orders should express ‘‘Novello’s Editions” to ensure the right Music being sent. 





Just published, Folio-size, at Reduced Prices. 
All arranged for the Organ or Pianoforte SOLO by Vincent 
NovELLo. 


ozart’s First Mass in C. Price 2s. 6d. 


Mozart’s Second Mass in C. Price 3s. 
Mozart’s Twelfth Mass in G. Price 6s. 


The favourite movements will be published singly, at prices 
varying from gd. to 1s. 6d. 
*,* Several other Masses by Mozart and Haypn will shortly 
be published, as Organ or Pianoforte Solos. 


Novello’s reduction of price (see reasons). 


eae Masses, in Vocal score, with 
Organ part by V. Novello, the 18 complete in 3 
Volumes, neatly half-bound and lettered ; Folio size £4. 45. ; 
the same in 3 Volumes, Quarto size, £2. 148. 6d. 

MOZART’S MASS, each Number singly, Folio size. 

i. §8.—ii. 48.—ili, 4s. 6d.—iv. 38. 6d.—v. 38. 6d.—vi. 48.— 
vil. 48.—vili. 38s.—ix. 38.—x. 38. 6d.—xi. 3s. 6d.—xii. gs. 6d. 
—xiii 4s. 6d.—xiv. qs. 6d.—xv. Requiem, 7s.—xvi. 4s.— 
xvii. 8s.—xviii. 4s. 
_ MOZART’S MASS, each Number singly, Quarto size. 
1. 38.—ii. 38.— iii. 3s.—iv. 2s. 6d.—v. 28. 6d.—vi. 2s. 6d.— 
Vil. 38.—vili. 1s. 6d.—ix. 28.—x. 2s. 6d.—xi. 28.—xii. 6s.— 
xiii. 38.—xiv. 4s. 6d.—xv. Requiem, 4s. 6d.—xvi. 3s.—xvii. 
48. 6d.—xviii. 3s. 

HAYDN’S MASSES, in Vocal score, with Organ part by 
V. Novello, the 16 complete, in 3 Volumes, neatly half-bound 
and lettered; Folio size, £4. 18s.; the same in 3 Volumes, 
Quarto size, £2. 175. 6d. 

. HAYDN’S MASS, each Number singly, Folio size. 
1. 78. 6d.—ii. 7s 6d.—iii. 6s. 6d.—iv. 7s. 6d.—v. 8s.—vi. 78. 6d. 
—vii. §8.—vili. 3s.—ix. 78.—x. 5s.—xi. 38.—xii. 7s.—xiii. 5s. 
—xiv. 4s. 6d.—xv. 7s.—xvi. 8s. 

_ HAYDN’S MASS, each Number singly, Quarto size. 
1. 48. 6.—ii. 4s.— iii. 38. 6d.—iv. 4s.—v. §s.—vi. 48. 6d.— 
Vil. 38.—vili, 28.—ix. 48.—x. 38.—xi. 1s. 6d.—xii. 3s. 6d.— 
Xlll, 38.—xiv. 38.—xv. 48.—xvi. 58. 

BEETHOVEN in C. Folio, 8s. 6d.; the same Quarto, 5s. 

BEETHOVEN in D, Folio, 14s. 

HUMMEL in E flat, 8s. HUMMEL in B flat, 7s. 


Now ready, Gratis (or post free for 2 penny stamps), 


eee Catalogue, No. 6, at the Re- 


duced Prices, of SacrepD Music wit Latin Worps, 
containing a selection of Motetts, Hymns, Solos, Duets, Trios, 
Quartets, Masses, and Offertories. 


a Catalogue No. 2, at the Re- 


duced Prices, of Sacrep Music witn ENGuisH Worps, 
containing Services according the use of the United Church of 
England and Ireland, Anthems, Hymns, Sacred Songs, Solo 
Hymns; Sacred Duets, Trios, Quartets, and Choruses ; Psalmody, 
and Collections of Sacred Music, 

*,* This will be found to contain a list of Anthems and 
Services by all the principal English Church Composers, The 
majority of them are printed not only in Vocal score with a 
separate Accompaniment for the Organ, but also in separate 
Vocal parts. For the engraving, a large character has been 
used, both for the music and words, to compensate for the im- 
perfect light in many churches and cathedrals, and the utmost 
attention has been made to render the copies as correct as 
possible. 


b  Sapamers' Catalogue No. 1, at the Re- 


duced Prices, of Oncan Music, containing a very large 
selection of publications for that noble instrument, with and 
without pedals obligato. 


*,* In the press, a Reprint of the Catalogues 3, 4, and 5, 
at the Reduced Prices, now nearly ready. 





\ | ainzer’s Musical Grammar. 8vo. 


Price 4s, cloth. This treatise by Dr. Mainzer on the 
Grammar of Music and the Principles of Harmony, is the 
cheapest and most comprehensive work of its kind. To those 
who have acquired but a slight knowledge of the theory and 
practice of music, it will be found exceedingly‘useful, as the 
formation of keys and scales, and the rules of harmony and 
counterpoint, are greatly simplified, and rendered familiar and 
easy of comprehension. It abounds in poetical illustrations. 


To be had (with all the musical publications of Dr. Mainzer) 
of J. A. Novello, 69, Dean-street, Soho; or of Simpkin and 





These Masses are also printed in a variety of other ways. 


Marshall, Stationers’ Hall Court, London. 
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Dy: Greene’s Anthems. On the Ist of 
. r August, 18 will be issued, the First Number of the 
he Psalter Noted. It is intended | Second “endl of bmskaae’s Edition of Dr. Garene’s 
to publish an adaptation of the Ancient Melodies of the | AnTHEMs, with an Organ Accompaniment by Mr, Epwarp 
Church to the English Psalter._ In this work every syllable is | Bootn, Leeds, Author of the ‘Wesleyan Psalmist.” Each 
set to a note or notes, after the manner of ‘* Marbeck’s Prayer | <maed maiid 12 folio pages of Music, Price S1xPENcE. 
Book noted,” which forms, as is well known, the text book) ‘The First Volume, containing 20 Anthems in 25 Numbers, 
for the Ritual Music of the English Church, ‘¢ THe Psarrer | may be had, at Sixpence each Number. 
Norep” will take up the work where Marbeck left it; for.) Leeds: Printed and published by J. Swallow. London: T, 
while in his book the various offices of the Church of England Chappell, Bond-street ; Edwards & Hughes, Paternoster-row. 
have particular forms of Plain Song assigned to them, and the | a on 
Canticles are noted throughout, only general directions are | 
given for the Chanting of the Psalms. ‘The Melodies in this | 
work include all the Gregorian Chants for the Psalms in their | 
ferial form ; the intonation being used only in the first verse 
for each Morning and Evening of the Month. In the distribu- 
tion of the words, rigid attention has been paid to their accent 
and emphasis; the rules of the Ancient Plain Song being 


WILL BE READY BY THE 18rx OF AUGUST, 





tradiuarius Violins, Violoncellos, and 

a Tenor for Sale at S, A. Forster’s Musical Instrument 
Manufactory, 13, Macclesfield-street, Soho-square, London, 
where may be had every article connected with the use ot 


Violins, Violoncellos, &c. 
carefully observed, literally in most cases, and in their spirit poe appearance exercises an agree- 
when it has appeared to the Editor that they are not applicable | able influence upon society and the mind. Hence the 
to the English Language. ‘The whole has had the advantage | services of the accomplished Amy Harp1nc are called into 
of having been already used in the actual worship of the Church | requisition by her personally attending to the Restoring and 
in the Chapel of St. Mark’s College, Chelsea, and at the Dyeing of Ladies’ and Gentlemen’s Hair. Red, gray, or light 
Church of the Holy Trinity, Brompton. The ancient notation | hair, whiskers, and mustachoes, dyed in ten minutes to a per- 
has been adopted, as more fully representing what is intended, | manent brown or black, and no previous washing of the hair is 
than any other; and as being perfectly intelligible to any | required. Can stop the hair falling off in one week, even if 
musical person who will read the short preliminary directions | coming off by handsfull; and destroy superfluous hair by a 
contained in the work itself. The Chants of the Ancient} treatment that seldom requires more than once doing. No fee 
Church are properly sung in unison (or octaves), with an Organ taken if perfect satisfaction be not given. Letters, pre-paid, 
Accompaniment varied according to the taste of the organist, | containing 12 postage stamps, will receive every requisite in- 
the character of the words, and the season of the Christian | formation. Address, 6, Buckenham Place, Prince’s Row, 
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year. But for the use of Churches where there is no organ, or 
where harmonized vocal music is preferred to the unison, 
another work has been prepared, entitled, 


CCOMPANYING HARMONIES 
PSALTER NOTED. 

In this work, the Melodies for each day of the Month are 
printed in the tenor stave, in notes corresponding to those given 
in the Psalter ; while, in more modern notes, four other vocal 
parts are given, together with an Organ (or Pianoforte) 
arrangement—the harmonies being in general founded on the 
ancient gamuts, and adapted to the varied character of the 
Psalms themselves. The Melodies are accented to ensure a 
right reading of the music; and a careful attention to these 
marks will considerably assist in giving the intended effect to 
these compositions. It is sincerely hoped that they will prove 
a real benefit to all those who desire to restore the sublimity of 
our Church Music in this truly congregational part of divine 
worship. Any profits which the Editor may derive from the 
sale of these works will be applied to the Metropolitan Church 
Building Fund.—THOMAS HELMORE, M.A., Priest in 
Ordinary to the Queen, Precentor of St. Mark’s College, 
Chelsea, and Master of the Children of H. M. Chapels Royal. 

Both books will be printed and published by Mr. J. Alfred 
Novello, 69, Dean-street, Soho, and 24, Poultry. Price of 
Psalter Noted, 6s. 6d. ; Price of Accompanying Harmonies to 
ditto, 3s.—For Specimen, see Musical Times, No. 59. 
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One-half the original price, 8vo., 6s., cloth, gilt edges, 


Ts Singing Master. Cheap Edition, 


No. I.—Firsr Lessons 1n SINGING AND THE NoTATION 
or Music, Price 1s. 

No, II.—Rupiments oF THE SciENcE oF HarMony, or 
TuorovcGu Bass. Price 1s. 

No. II.—Tue First Crass Tune-Boox. Thirty simple 
and pleasing Airs, arranged, with suitable words, for Young 
Children. Price 1s, 

No. IV.—Tue Seconp Crass Tung Boox. Price 1s. 6d. 

No. V.—Tue Hymn Tune-Boox. Price 1s. 6d. 

London: Taylor, Walton, and Maberly, 28, Upper Gower- 
street, and 27, Ivy-lane, Paternoster-row. 








Pimlico, 
|S igpeaendy ‘« Samson.” —Nos. 1 & 2 now 
ready, Sixteen pages for Sixpence. The Oratorio will 
be completed in 12 Monthly Numbers. 
*,* Much variation occurs in the Recitatives of the Oratorio 
“Samson” in the different editions already published ; there- 
fore, in preparing the manuscript for the present edition, a 
careful collation has been made with Handel’s original MS., 
and also with the Copy made under Handel’s direction by Mr. 
Smith, both of which volumes are in the possession of Her 
Majesty the Queen, by whose gracious permission this advan- 
tage has been secured. 


(oraeencomnent of the Three Favorite 

Masses of Mozart, Haypn, and Bretuoven. On the 
1st of June was published, 16 pages for Sixpence, of Mozart's 
Twelfth Mass, in Vocal Score, with Accompaniment for the 
Organ by V. Novetto, being No. 68 of the Monthly Series of 
Cheap Oratorios. No, 3 now ready. 


*,* In addition to the original Latin words, an English 
adaptation has been added by R. G, Lorarne, Esq. 
Now ready, bound, 6s. 6d. 
hyp gee of Handel’s Jephtha in 
Novello’s Cheap Oratorios, is now ready, bound in 
cloth, 6s. 6d., to correspond with the former Volumes of the 
series. —A Hand-book of music and words, for the audience 


of an Oratorio. 
ix Vocal Quartetts. The Poetry by 


S Atrrep TENNYSON, Esq., (taken, by permission, from 
his Poems); the Music composed by Witt1am Amps. 
London Sacred Music Warehouse, J. Alfred Novello, 
69, Dean-street, Soho, & 24. Poultry. 


Just Published, Price 4s., 








Printed by JosEPH ALFRED NoveELto, of 69, Dean-street, Soho, 
in the County of Middlesex, Printer, at his Oftice in Dean’s Yard, 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London. Sold als@ by Strange, Pater- 
noster-row ; Kent and Richards, Paternoster-rew.— Wednesday, 
August Ist, 1849. 
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